Notes:

“All materials...” reflects on a life immersed in music, queerness, and quickness to fall into unstoppable
maniacal obsession. The piece is inspired by poet and friend, Reuben Gelley Newman’s poem of the same
title, which is the result of months’ worth of obsession and research of gay cellist, Arthur Russell, who
died of AIDS. This setting aims to mimic our often anxious or angry, sometimes giddy, and always
hysteric conversations about queerness and music, people we have loved and lost, and the music they’ve
shared with us. This trio should reflect three chattering friends, who really aren’t fazed by the fact that
they’re having simultaneous mental breakdowns.

All materials, once perceivable, enter the realm of the equilateral backdrop
By Reuben Gelley Newman
Pop
Pop pop
Pop pop pop
Pop funk pop pop
Pop your funk pop pop
Pop your funk pop your funk
Rock your folk rock rock the boat
Pop your funk pop-pop-pop-funk-pop
Folk your rock you punk jazz motherfucker
Make raga make holy orgasmic rage mutant disco
Pop your funk pop-pop your funk pop-pop it funk it up
Minimalist new wave no wave manic madness man funk it up
Drum it drum it up no no drums pop your funk pop-funk-pop-funk

Pop your funk pop-pop your funk pop liquefy the raw material of music



All materials, once perceivable,
enter the realm of the equilateral backdrop

Hannah C Sobel
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breathe audibly, like
you're calming down
)

30
)

breathe audibly, like
you're calming down

breathe audibly, like
you're calming down
B

21

Fe

L

21

[ F an WA B bbb

4

9]

Pl

hfll N
y4

Vin.

Vla.

Vec.

38

72

[ L

o LN AN
>~ AAPF;
E Y
A &
~ s o |1~
=
o}
o™
A A- QL
E =Y
A
A n
¥y .
~d q

—3—

1 |
Q.
| o
> 1
9y
i E=
I -
N 1 L 1
- Q.
| Fiviyp
I y
s I E=5
e 1
-
e [ 1
pLvE %
N 16
O =& »

Vin.

Vla.

mp<




unjustly dignified
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descending into hysteria
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breathe audibly, going
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Spoken, not perfectly in sync, completely devoid of emotion: the raw material of music
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